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ELLA VON SCHULTZ-ADAIEWSKY AS “A PIONEER OF
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Abstract: Ella von Schultz, a pianist, composer and ethnomusicologist, was born in
Russia. Western European researchers call her the “pioneer of European ethnomusicology”,
thus linking her name with the emergence of ethnomusicology in Europe. The research on
the music tradition of Resia became her first work and the beginning of her activity as an
ethnomusicologist. Resians lived at the foothills of the Alps, on the territory called Venitian
Slavia, which had historical and cultural connections with the traditions of Roman, Celtic
and Slavic people. The study of the culture of these people of Slavic origin resulted in a
scientific work “A journey to Resia and melodies and tunes of Resians’ dances”. Thus, the
idea of comparing lullabies of various ethnic groups (illustrated by Slavic, Czech, Estonian,
Italian, French and Norwegian songs) is reflected in the series of her papers “Folk
lullabies. Essay of rhythmic and ethnological research”. She was the one who suggested the
comparative method of research of folklore of different people long before Bela Bartok did
so. Ella von Schulz was one of the first to start studying folk culture within the system of all
the culture-creating elements: landscape, architecture, traditional costumes, lifestyle, music
and poetry. The comparison of notations of folk tunes made by Ella von Schulz with
contemporary audio records shows that there are no fundamental differences between them.

Keywords: Ella von Schultz-Adaiewsky, pioneer of ethnomusicology, Resia.

Ella von Schultz, a pianist, composer and ethnomusicologist, was born in
Russia. Western European researchers call her the “pioneer of European
ethnomusicology”, thus linking her name with the emergence of ethnomusicology
in Europe. In the music science of Germany and ltaly, there are scientific papers
devoted to Ella von Schultz, as well as a monograph by the German musicologist
Renata Husken (Example 1).

Ella’s childhood and youth are connected with Saint-Petersburg, where she
was born in 1846. When she was born she was named Sophie-Christine-Gertrude-
Elisabeth, which was indicated in the baptism certificate, which took place in the St.
Peter's church in the Nevsky prospect.

Thanks to her parents, Ella was blessed with numerous talents. From her
father George Julius Schulz, a doctor, writer, polyglot and translator, she inherited a
gift of tongues and writing. George Julius Schulz was known as a collector of
Estonian and Finnish folklore who translated into German one of the parts of the
Estonian Kalevipoeg epos. He saw his mission in “helping people to know each
other and teaching them to love each other”.

Since her early age, Ella practiced piano playing with the help of her mother
Johanna Katharina Theodora, who was a good musician and took lessons from the
Petersburg pianist Adolf Genselt. At the age of 15-16, Ella performed her first
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concert, which was a big success. At that time, in 1862, she entered Petersburg
Conservatory which was just opened by Anton Rubinstein.

The Conservatory faculty was quite influential. Ella was in the piano class of
Alexandre Dreishok and her teacher in orchestration and composition was Nikolay
Zaremba, who was also teaching Piotr Tchaikovsky, Vasily Safonov, German
Larosh and Konstantin Galler at that time. The history of music was taught by
Alexandre Faminitsin (Example 2). The personality of this man, who was one of the
first researchers of Russian and Slavic folklore and an expert in folk music
instruments, definitely influenced the talented student.

In the 1870’s Ella von Schultz started her solo career. It was just at that time
when her artistic stage name “Adaiewsky” appeared. The letters in this stage hame
are connected with the music tones of the kettle drum beats in the overture to
“Ruslan and Liudmila” by Mikhail Glinka: “a” — “d” — “e”. The pianist performed
concerts in Russia, Poland, Germany, England, France. In Paris she met and spoke
with a composer and music historian Louis Albert Bourgault — Ducoudry, an expert
in Greek music and the author of a collection of Greek folk songs. The young
musician debated with him on some topics concerning the music of ancient Greeks.

During her life Ella von Schultz had creative contacts with many famous
European musicians: Charles Gounod, Franz Liszt, Richard Wagner, Clara
Schumann. Her activities as a musician were extremely diverse: she had solo
performances, composed music in different genres (including the opera genre),
wrote articles in musicology and reviews.

The state of her health and family circumstances forced Ella to leave for
Venice with the family of her sister, the artist named Pauline Geiger. The Italian
period, which lasted for almost 30 years from 1880 to 1910, opened for her the
world of folk music, which she was so passionate about, both as a collector and as a
researcher.

In 1883, during her summer holidays in Tarcento, Friuli-Venice-Julia region,
Adaiewsky got interested in the culture of Resia people. Resians lived at the
foothills of the Alps, on the territory called Venitian Slavia, which had historical
and cultural connections with the traditions of Roman, Celtic and Slavic people.

Initially, Adaiewsky was interested with the legends of Russians who had
once visited Resia, and whose language was understandable for Resians. The
research on the music tradition of Resia became her first work and the beginning of
her activity as an ethnomusicologist. Mountainous landscape, and hard to reach
locations provided viability of the cultural tradition of these picturesque areas which
excited the Russian musician with its originality. 27 notations of instrumental tunes
of songs made by Ella were included in the Collection of Materials for the South-
Slavic dialectology and ethnography by Ivan Baudouin de Courtenay, an
outstanding Russian linguist of Polish origin and professor at Petersburg University.

The study of the culture of these people of Slavic origin resulted in a
scientific work “A journey to Resia and melodies and tunes of Resians’ dances”.
The manuscript was kept by Ella's grandnephew Benno Geiger, a well-known
journalist, which was published in 2012 by the Italian musicians from Sergio
Gaggia Music association: Febo Guizzi, Giuzeppe Frappa and Andrea Rucli. The
research devoted to the Resian folklore contains about 30 tune notations. This work
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is of an extreme value as it is one of the earliest descriptions of the Resian culture,
and notations by Ella Adaiewsky are the first notations of the instrumental and
vocal music on the Slovenian ethno linguistic territory (Example 3).

“The journey to Resia” can be called a regional monograph which gives an
idea of the music tradition of Slavic origin that was formed in the Julian/Julius Alps.
The scientific work includes “The researcher’s diary” (Un viaggio a Resia)
describing the everyday life, appearance and character of Resians, the natural
landscape, as well as two analytical sections on the rhythmic and melodic specifics
of Resian music (Il — “Aria di danza resiana”, lll — “Armonia”). Adaiewsky's
materials collected in 1883 represent 36 examples of songs and dance tunes which
she heard both in the Resian area (village of Gniva) and from the Resians living in
Torcento but originating from the Resian village of Osiacco. These settlements exist
even today.

Adaiewsky herself was very critical about her notations thinking that without
a phonograph it was impossible to make this work high quality. The same ideas
were expressed by Bela Bartok but much later. However, it is these Ella’s
transcriptions that give us the earliest idea of this unique music culture.

In her research performed mainly in French and German, Ella appealed to the
music culture of various European ethnic groups. Aside from her interests in Slavic
folk music, studying Resian folklore was one of her most important interests,
followed by the folklore music of Northern Italy. Ella was one of the first researches
of music rules of the Friullian villotgenere. The Friullians were so grateful to her
that they erected a commemorative plaque in the place where she lived saying: “To
Ella Adaiewsky (1846-1926), a famous pianist in Europe who in Tarcento, filled her
hearth with vilotis”.

While she was living in Venice she could not help but not get interested in
the songs of pile driving workers. Canto dei battipali are songs performed in the
course of work connected with driving piles into the seabed. In the catalogue of her
publications we can also find notations of Slovenian songs written down in
Piemonte region, Val Torre area.

What was of special importance for Ella von Schulz was Greek and
Byzantine music history. And in her research she preferred to use music terms from
Greek sources. Among her works on the subject are the following articles and
compositions:

a) articles: “Affinity of Slavic songs and ancient Greek music* (“De 1'affinité
des Chants slaves et de l'ancienne Musique greque”), published in the “Works of
Veneto Royal Institute of sciences, literature and arts”; “The Songs of The Eastern-
Greek Church. Edude” (“Les Chants de I’Eglise Greque-Orientale. Etude”),
published in the Italian music journal “Rivista musicale italiana”;

b) chamber music — Greek Sonate for clarinet or violin and piano.

Thus, the idea of comparing lullabies of various ethnic groups (illustrated by
Slavic, Czech, Estonian, Italian, French and Norwegian songs) is reflected in the
series of her papers “Folk lullabies. Essay of rhythmic and ethnological research”.
(“La berceuse populaire. Essai d'etude rythmique et etnologique”) (RMI, 1894,
1895, 1897). In these papers she analyses rhythmic, melodic and compositional
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specifics of lullabies, calling them “an ethnological document” and the analysis
itself — a “musical anatomy”.

In her works, Adaiewsky constantly goes back to the idea of interconnection
between the music, the poetic text and the context, as well as various sides of the
cultural and natural space she lived in and explored. | believe that folk music
represents a deeply individual exspression of the ethnic group from which this
group originates from. In her work “A journey to Resia” Ella von Schulz wrote: “It
is a difficult and dangerous idea: to describe music of the folk, music of a particular
territory. To be completely understood, a folk song should be perceived along with
the territory where it was born. Folk songs also include artistic and dramatic
elements and implies particular context, as well as a background which is inherent
in this very habitat (environment). When signing, people aren’r idle, they are not
just singing, but they work or dance, with movements of their hands, which are the
same as if they follow the plough. The folk song is not similar to romance nor it
evokes confusion, as if it would be performed by a lady or a gentleman in white
gloves”.

Ella von Schulz was one of the first to analyze folk music from the
comparative and historic point of view. Her research was aimed at looking for a
“matrix”, an image, at something typical. These were the properties which she tried
to find at various levels of the music form: rhythm, melody, structure. The
development of this method resulted in the so called synoptic tables that compared
the notations of the Resian folklore. Julian Strainer (Strajner, 1988) considered that
Ella deliberately did not publish all her notations of the melodies but rather selected
the most typical ones, which were included in the Baudoin de Courtenay’s
monograph (Example 5).

In the XX century the studies of the Friulian, Resian folk music was
continued by American, Italian and Slovenian researchers from the Congress
Library, Washington, Santa Cecilia Academy, Rome and the Institute of Folk Music
in Liubliana. Among them were: Alan Lomacs, Giorggio Nataletti, Diego
Carpitello, Valens Vodicek, Maria Shushtar, Milco Maticetov, Pablo Mercu, Julian
Strainer and others. Comparison of notations of folk tunes made by Ella von Schulz
with contemporary audio records shows that there are no fundamental differences
between them.

For her time, Ella Adaiewsky was a pioneer. This is confirmed by many
researches incuding Roberto Frisano, Gianfranco Ellero, Andrea Rukli and others.
In many aspects, she was a real pioneer. She was doing her research and she was
looking for her own approaches to researching of materials in a period when no
scientific techniques existed in Italy and outside. It was she, who formed up the
comparative method of research of folklore of different people long before Bela
Bartok. Ella von Schulz was one of the first to start studying folk culture within the
system of all the culture-creating elements: landscape, architecture, traditional
costume, lifestyle, music and poetry.

Nowadays, the name of Ella von Schulz, a musician from Russia, is
becoming more and more famous and takes a worthy place in the history of the
European music culture and ethnomusicology. Research works and methods of

196



analysis of Ella von Schulz are relevant nowadays. Resian’s culture which she
studied still exists adapting to new conditions.
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Hpuna Tennosa

EJIA BOH IIYJIII - AJAJEBCKH KAKO IIMOHEP HA
ETHOMY3HUKOJIOT'NJATA: CO3HAHHJA O] XIX BEK U MOJEPHUTE
ITPAKTHUKH

Pesume

Ena Bon Illynnm e eaHa of OCHOBauMTe Ha €ETHOMY3HKoslorwjata Bo EBpoma.
@DONKIOPOT HAa Pa3IMUYHM EBPOICKH ETHHYKM Tpynu Oeme BO (OKycOT Ha HEj3MHATA
UcTpakyBauka kapuepa. ®onkmopor Ha Uramujanuute, bpurannure, Yecute, Kenrure u
Tarapute Oeme Jen ol HEj3MHUOT UCTpaKyBauku Qokyc. Cenak, CIaBUCTHYKHOT (OJIKIIOP
OTCeKOTalll Oellie Hej3uH MPUMapeH HHTEpeC.

Taa ru mocraBu OCHOBUTE 32 UCTPaXKyBame Ha (DOJIKIOPHATA MY3HKa Ha CIIOBEHCKUTE
IUIEMUEba KOU JKuBeeja Ha KapHckure Anmm.

Tpanckpumnujata Ha (HOIKIOPHUTE MECHW M MHCTPYMCHTAIHUTE MY3HUYKH JEIOBU
HanpaBeHH Bo Pecrja Bo 1883 roanHa ce mpBUTE TOKYMEHTHPAHU JOKA3H 32 TIOCTOCHETO HA
BakBa TPAAMIMOHATHA YHUKATHOCT. TeOopHCKHTEe HCTpakyBama Ha ()OIKIOpHATa KyITypa
Bo Pecuja, moxrorsenn on KonzepBatopmymor Bo Cankr IletepOypr, mpercraByBaat
H3BOPHO HCKYCTBO HA HCTPAXYBAHETO Ha (DOJIKIOPHHOT KOMILIEKC BO CIIOMEHATHOT
PETHOH.

Ena Bon Ulynum ke ocraHe 3amamMeTreHa NOpaayd HEJ3MHOTO MCTPAKyBambe Ha
CHeuU(pUIHNOT ,,My3UUKHU ja3UK™ KOJIITO € CBOJCTBEH 3a Pa3jIMYHU HApPOAM. 3aroa, Taa ce
cMerTa 3a IMOHEp Ha KOMITapaTHBHHOT METO]] Ha HCTPaXKyBakbe BO €THOMY3HKOJIOTHjaTa.

Ilustrations

Example 1

R.SEVERIN Phot e S.M. le Roi
{uumm; pupil of Hewoelt

Ella von Schulz-Adayevsky (1846-1826) - a pianist, composer and
ethnomusicologist
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Alexandre Faminitsin (1841-1896) — music historian, professor of the St.
Petersburg Conservatory

Example 3

Rezian dance, 1922. Photo of the Udine Museum of Ethnography (Friuli-Venezia
Giulia)
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Example 4

Notation of Resian music and synoptic tables by Ella von Schulz Adﬁevskaya.
Manuscrtpt: "A journey to Resia and melodies and tunes of Resians' dances".

Example 5
II. Recueillis en 1887.

M 24 (1), Ta Ostéjska (di Oseacco). Aria di balle di Si-
meone di Leonarde Voglitj. [Text X 1377. 1.]
Allegro eom brag.

Cardo gol
viollng

| [ ———y
li-pa mal fg, kana = The-
peobaj  fo . de, ksje mi—
=a-ra bet  nin - ka-ka rif, Ea
vy-dat ® nm =l-ra-wa —
= e e e e = |
= = — 1 S
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bonysu-ne-Kyprens, 1. Martepuansl AJ1s 105KHOCIIABIHCKON THAJIEKTONIOTUU U
sTHOTpaduu.

1. Pe3psiHcKME TekcThl coOpan B 1872, 1873 u 1877 r., ynopsimounn u nepesen ML.A.
Bonysn-ne-Kyprens. C npunoxenwsivu D ¢or Llynen-AmnaeBckoit. JlomoxxeHo
B 3acemannu VcT.-¢puon. ora-aus 19 asrycra 1886 1. — CI10.: Tum. mm. AH,
1895. — [4], XLVII, C. 485.
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